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Introduction 
 

I love gospel music!  It is not just because I am a Christian and a 
minister that gospel music is my favorite genre.  I love it for a 
number of reasons.  First, the uninformed view gospel music 
through the narrow lenses of Eurocentric hegemony. The beliefs 
that singing gospel music destroys voices, that all of it sounds the 
same, that gospel music is not worthy of ‘serious study’ is 
erroneous and denies the very fabric of American musical history.  
Gospel music is an extraordinarily diverse genre. From the early 
writings of former bluesman, Thomas Andrew Dorsey, the father 
of gospel music, to the works by composers such as classically 
trained Diane White, gospel music offers something to satisfy 
nearly every musical palette.  Second, I rarely have to concern 
myself with the quality of the message when I choose to teach a 
gospel song.  Gospel music, by broad definition, means good 
news.  In an era plagued by all manner of social ills and when 
suicide, depression, and anxiety are at an all-time high, it helps 
me to know that I can offer a message of hope, peace, 
encouragement and love to singers and listeners alike.  The third 
reason I like gospel music is because it provides a wonderful 
vehicle for exploring culture.  Gospel music has its roots in the 
music of West Africa, the plantations of the rural south and the 
juke joints and bars of the urban north.  The savvy teacher can 
take the opportunity to trace the history of indigenous American 
music as well as African American and American culture.  From 
children’s playground games to food, clothing and religious 
establishments, gospel music is a repository of black culture.   
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Fourth, gospel music invites and encourages the establishment of 
community. At least for the time we are singing, barriers are 
lowered and unity is achieved.  It is a beautiful thing to watch 
people from various backgrounds lay aside the differences that 
are often used to divide, put aside their own insecurities and 
simply enjoy the act of singing.  Talking to parents, grandparents, 
siblings and friends who had never experienced gospel music is a 
personal joy.  I love the transformation that I am able to see in my 
students after the first concert.  Instead of a group of disparate 
singers, they become an ensemble and I believe it is the nature of 
the music that helps to facilitate that change.   

As a professional choral conductor for over twenty-five 
years, I am witnessing a distressing phenomenon more and more 
of late.  It appears to me that singers are losing the simple joy that 
comes from singing.  I have heard wonderful groups and wished 
they were standing behind a scrim so I would not be forced to 
look at the apathy and disconnection I see on their faces.  These 
students sing with technical accuracy yet their music has no soul.  
As educators, we seem to be teaching technical acuity at the 
expense of musicality.  Gospel music offers conductors a chance 
to teach a song that draws singers and listeners. It reminds us of 
the simple joy of singing and engaging the listeners’ emotions.  In 
short, gospel music can remind you why you love to sing!   

For over fifteen years I have been privileged to introduce 
gospel music to future music educators, music therapists, 
performers and lovers of the art. I have been granted the 
opportunity to teach gospel music literature and performance 
techniques to teachers across the country at professional music 
conferences.  It is exciting to see teachers take ownership of this 
vital part of American culture.  It is my sincere hope that this 
guide will be an invaluable resource.  In this annotated list, I have 
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selected from a variety of styles as well works from across a large 
span of gospel music history. Most of the works are by 
contemporary composers.  Some composers, such as John P. Kee, 
Richard Smallwood and Fred Hammond are internationally 
acclaimed.  Others such as Diane White and Raymond Wise are 
just as prolific though not as well-known.  The beauty of the latter 
groups is that many of these composers also accept commissions.  
I have supplied contact information so that you can make your 
purchases directly from these composers or speak to them about 
special pieces for your choirs.   
 
Suggestions for getting started 

1. Purchase the cd and sheet music for the song you decide 
to learn. I remind you that each of the composers whose 
works are represented in this resource guide make their 
living by writing and selling music.  Please be respectful of 
their rights and purchase the music. Likewise, I ask that 
you not copy this resource guide and give the copies to 
others. 

2. Listen carefully to the recording and make notations in 
your music.  In most instances the sheet music will not 
indicate the nuances that make the performance 
authentic.   

3. Pay special attention to the way the performer orders the 
sections. Gospel music can be very flexible allowing the 
conductor to also act as arranger.  Verses can be repeated 
and the order rearranged.  Use your ears and creativity. 
Enjoy the process of being an arranger. 

4. Decide how you will teach the song.  Use the written music 
for the choir if you must but I encourage you to teach at 
least one song using the oral tradition.  I refuse to use the 
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phrase ‘teach by rote’ because of the associated negative 
connotations. Gospel music is a vital part of African 
America’s (and therefore America’s) oral tradition and 
needs to be preserved.  This is especially important to me 
as a college music professor.  We tell students that 
developing their aural skills is critical yet traditionally we 
do not require any ensemble or course that relies 
fundamentally on the ear. As a result, I rarely use written 
music with my own choir when teaching gospel.   

5. Have fun!  If you are new to gospel music, do not be 
intimidated.  Learn the characteristics of the style in the 
same way you learned the difference between singing a 
madrigal and a work by Bartok – listen, listen, listen!   

 
There are more than 100 songs included in this resource guide. 
These will lead you to hundreds more.  Each song that I selected is 
choir-tested and audience-approved.   
 
Write me at dcox01@udayton.edu and describe your experience. 
If you come up with a selection that is not listed this resource 
guide, share the particulars with me so it can be included in the 
next version of the resource guide. I really want to hear from you 
and wish you the best. 
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Gospel Songs Your Choir Will Love To Sing:  
An Annotated Resource Guide 

 
 
Lela Anderson 
By Grace Publications 
PO Box 38434 
Houston, TX 77238 
www.bygracepublications.prodigybiz.com 
 
Great Camp Meeting:  SATB  This is a really fun spiritual 
that has characteristics of the gospel depending upon the 
performance practices utilized.  The piece divides into double 
choirs adding to the excitement. My choir performed this piece at 
a major music conference and I quickly taught the audience one 
of the choir parts.  It was truly an awesome experience hearing 
hundreds of beautiful singers participate!  This is a winner!      
 
 
Trecina Atkins, Erica Atkins,  
Warryn Campbell 
 
Shackles (Praise You): This song requires a duet of women 
who are also good improvisers.  It is a fun, up-tempo song with a 
positive message. A fairly simple piece for the choir it will require 
a strong accompaniment.  If you do not have access to a band you 
might consider using a performance trax.  
 

Recorded on Wow Gospel 2001,Verity Music,  
01241-43163-2 

Published in the Wow Gospel 2001 Songbook,  
Brentwood-Benson Publishing, 45757-0495-7 
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Chester Baldwin 
512-965-4999 
cdtb@chesterdtbaldwin.com 
http://www.chesterdtbaldwin.com/main.htm 
 
The Presence of the Lord: This song became our ‘alumni’ song 
several years ago. During our fall concert I always invite former 
choir members to join us as we sing it.  Based on the familiar 
hymn, Sweet, Sweet Spirit, Baldwin has created a beautiful song 
with singable lines.   
 
 
Percy bady 
 
Waymaker: The men’s tessitura is fairly high and thus rather 
demanding in sections. Because of the high parts, it works well as 
either an SSAB or SSAA piece.  It is vigorous and will get both 
students and audience moving. The brave conductor can have a 
very good time with the vamp.   
 

Recorded on Christ Church Choir Live: Our God Is Lifted  
Up, Prism Music, LC 029301, 1993 

Published in the Christ Church Choir Live: Our God Is  
Lifted Up Songbook, Prism Music, AB 029301, 
MCMXCIII 

Orchestra parts available, OR 029301, Accompaniment  
cassette, TX 029301 

 Published as a single octavo by Prism, SATB OC 019530 
 
James bignon 
Freeman and Company Music Publishing 
Website: http://www.jamesbignon.com/ 
PO Box 311127  
Atlanta, Ga. 30331  
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Office: (678) 715-5775 (404) 283-1210 
Email: jamesbignon@jamesbignon.com 
 
I Came To Lift Him Up: This song utilizes a tenor or alto 
soloist and is written in a traditional gospel style.  The parts are 
easy to learn.  
 
 Recorded on When Praises Go Up: A Soulful Celebration  

of Praise, Jubilation, 45757-0171-2, 1999 
 Published in the When Praises Go Up: A Soulful  

Celebration of Praise Songbook, Jubilation, 45757-
0171-7, Accompaniment CD - 45757-0171-3, 1999 

 
 
Kevin bond 
Bonded Music Publishing 
http://www.kevinbond.com/ 
 
Bless The Lord: This is a nice up-tempo song that will allow 
the conductor and students to play with keeping crisp diction 
while also exploring vocal colors.  If your singers move (and this is 
gospel music after-all) you can have some fun with the words ‘I 
will clap my hands, with my feet I’ll dance.’   
 
 Recorded on TD Jakes The Storm Is Passing Over,  

Dexterity 7243-8-20303-2, 2001 
 Published in The Storm Is Passing Over Songbook,  

Hal Leonard, HL00306456 
 
 
Clint brown 
 
Zion Is Calling: This is a very sweet praise song that I use to feature 
various singers. The melody is quite simple and the song is 
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repetitive making it a wonderful tool for teaching students to 
improvise.   
 

Recorded on Stephen Hurd Live In DC: A Call To  
Worship, Integrity Music 27072, 2004 

 Published in the Stephen Hurd Live, Vol. III Songbook,  
Hurd The Word Music, 0-9754259-3-5 

 
 
Glenn Burleigh 
Glenn Burleigh Music Workshop And Ministry Inc. 
P.O. Box 16091 
Oklahoma City, OK 73113 
(For Workshops and Concerts) 
Phone: 405-232-7477-(Office) 
405-842-3470-(Music Orders) 
All music available at http://www.glenmusik.com 
E-mail: GlenMusik@aol.com 
 
Jesus Is A Rock: Although designated as a spiritual, once you 
add the piano and drums (or complete rhythm section) you have 
transitioned from spiritual to gospel and this song rocks!  There is 
a wealth of material in this arrangement allowing complete 
flexibility in the performance. There is a section with men’s divisi 
that I have sometimes omitted.    
 
He’s My Hiding Place:  Based on Psalm 27, this song is an uplifting 
affirmation.  The piano part is written so that a person who is not 
skilled at gospel music improvisation can sound like they are.  It 
opens with a solo that can be done by practically any voice. Those 
with experience improvising will take it to the next level of 
excitement.   
 
A Witness For The Lord: This SATB arrangement features a 
wonderful male chorus in the center.  As usual, Burleigh’s 
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accompaniment stands alone if the pianist is not versed in 
improvisation but it also provides a framework for the more 
skilled.  This piece contains many of the performance practices 
that make gospel music so rich. If the style is new to you, this 
would be a good work with which to start.  Burleigh provides good 
directions within the score to help with interpretation.  
 
Order My Steps: This is one of those staple gospel songs that 
never goes out of style.  A passionate prayer for guidance, this 
song is beautiful.  
 
 Also available online at sheetmusicplus.com 
  
Marshall carpenter 
 
He Reigns Forever: Written with a strong calypso flavor this 
song is very exciting. If you want a piece that gives you the 
opportunity to work on crisp words set in syncopation, this song 
fits the bill.  It builds to a more traditional gospel setting of ‘All 
hail King Jesus. He reigns forever.’  You need strong percussionists 
to give this song the necessary energy as well as feel.   
 
 Recorded on Brooklyn Tabernacle Choir: Be Glad, M2O  

Communications D142784, 2001 
 Published in Brooklyn Tabernacle Choir: Be Glad  

Songbook, Word 0 80689 90417 2,  
CD trax 0 80689 71012 4, 2001 

 
 
Kurt Carr 
http://www.blackgospelpromo.com/kurtcarr/bio.htm 
 
We Declare War:  We had this song orchestrated for gospel choir 
and jazz band and the performance is magnetic!  It opens with a 
soprano and tenor duet and choir parts that are exciting.  Your 
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choir will really enjoy this.  There is plenty of syncopated singing 
giving you a chance to work with the choir on rhythms.   
 
 Recorded on Awesome Wonder, GospoCentric  

606949 034221, 2000 
 Published in the Kurt Carr Songbook, Word Music,  

080689 390289, 2001 
 
The Presence of the Lord: This song is simple but sounds more 
impressive as the choir alternates unison sections with 
harmonized ones.  An energetic work, it requires a pianist with a 
strong sense of rhythm.  Having a rhythm section, or at least a 
drummer, will help. I performed this piece once with a djembe 
instead of a drum set and it worked beautifully.   
 
 Recorded on Wow Gospel 2005, Integrity  

00828766524420 
Published in the Wow Gospel 2005 Songbook,  

Brentwood-Benson Publishing, 45757-1072-7 
 

For Every Mountain: This beautiful gospel ballad is held together 
by a strong soloist with the ability to sing dramatically (and in 
tune).  There are wonderful opportunities for the conductor to 
shape tonal colors as well as to explore singing crescendos and 
clean diction 
 
 Recorded on Awesome Wonder, GospoCentric  

606949 034221, 2000 
Published in the Kurt Carr Songbook, Word Music,  

080689 390289, 2001 
 
In The Sanctuary: This song is so much fun to sing.  Carr uses 
quite a bit of unison singing as the choir invites the audience to lift 
their hands, clap their hands and sing a song in the sanctuary.  A 
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number of key changes liberally utilized throughout add to the 
excitement and fun of this piece.   
 
 Recorded on Awesome Wonder, GospoCentric  

606949 034221, 2000 
Published in the Kurt Carr Songbook, Word Music,  

080689 390289, 2001 
 
Oh, My Soul Loves Jesus: Like many Kurt Carr compositions, 
this one must have a strong soloist.  The choral parts are really 
very lovely.  Carr seems to have a genuine knack for setting text in 
naturally flowing rhythms.  You should not be deceived, though; 
there are a couple of tricky entrances for the soloist.   
 
 Recorded on Awesome Wonder, GospoCentric  

606949 034221, 2000 
Published in the Kurt Carr Songbook, Word Music,  

080689 390289, 2001 
 
We Offer You Praise:  This song has a strong Latin feel that 
your choir will enjoy.  In fact, one of the choruses is sung in 
Spanish!  It features a male solo.  
 
 Recorded on Awesome Wonder, GospoCentric  

606949 034221, 2000 
Published in the Kurt Carr Songbook, Word Music,  

080689 390289, 2001 
 
 
 
 
 
 
 
Donna Cox 
Personal Best Ministries LLC 
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211 Stratford Lane 
Xenia, Ohio 45385 
D0401c@aol.com 
 
Glorious Lord: SSA, SAB, SATB versions available.  Glorious Lord is 
a very simple praise song.  When performed with a strong 
soprano soloist the piece can be riveting.  Several honors’ choirs 
including the Georgia All-State Senior Women’s Chorus with three 
hundred of Georgia’s finest high school singers have performed it. 
 Also available from J.W. Pepper 
 
Rollo Dilworth 
http://www.activemusician.com/music--rollo_dilworth 
 
No Rocks A-Crying: Based on Psalm 47, this is a well-written 
driving gospel song with fun rhythms and shifting beats.  Your 
choir will enjoy the shift from a fast four to a broad two feel in the 
middle of the song.  The climax is typical gospel and will have your 
audience on its feet.  Add a rhythm section and prepare to rejoice.  
  

Published by Hal Leonard, SATB 8711307  
Also available as SSAA 

 
 
Qunicey Fielding, Jr. 
 
Jesus, I Love You With My Whole Heart: This is a very sweet 
praise song with a beautiful melody that students and audiences 
seem to appreciate.  There is plenty of room within the simple 
arrangement for the conductor to utilize her understanding of 
gospel music style. 
 
 Published by Quincey Fielding, Jr. Music 
 Recorded on What Shall I Do, Liquid 8 6769009, 2004 
 



 16 

 
John Fluker 
It’s-A-Fluke Productions 
P.O. Box 922616 
Sylmar, CA 91392-2616 
(818) 367-5794 
http://www.johnfluker.com/ 
 
Leave It To The Lord:  This is a really exciting piece written 
in the gospel jubilee style. Singers will love the opportunity to sing 
a mouthful of words at this fast, driving tempo.  Work out the 
words slowly and then let it rip!  You might want to explore 
different drumbeats under this particular section.  
 
 
Tobias Fox 
 
Shabach: This song is so much fun and is all about audience 
participation.  You will need to teach the Hebrew words that are 
liberally sprinkled throughout but once your audience gets it, the 
energy begins.  This song was tailor-made for using movement 
throughout.  Phrases such as ‘yadah, extend your hands, towah, 
lift up your hands, taqua means to clap your hands’ practically 
choreograph themselves.   
 

Recorded on Full Gospel Baptist Fellowship Mass Choir: A 
New Thing… Experience the Fullness, GCC/D  

2131, 1995 
 Published in the M2K Gospel 2000 Songbook,  

Word Music, 080689 367281 
 Also published in the Full Gospel Baptist Fellowship  

Mass Choir: A New Thing Songbook, GospoCentric 
70142, 1992. 
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Richard N. Foy 
PO Box 93622 
Cleveland, Ohio 44101 
216- 991-0241 
 
Have You Heard About Jesus?: Choirs enjoy this beautiful, 
fairly easy-to-sing, piece. It features a lovely solo just made for 
one of your lower, rich voices.  Teaching the choir to place gentle, 
upward-moving accents on the beat will give motion to the lines. 
The first vamp is typical gospel in that the lines ‘He’s the greatest. 
Have you heard?’ are repeated at three inversions of the chords. 
The second vamp divides the ensemble into three parts, each 
singing a different line, two of which are based on familiar hymns. 
 
 Recorded on Northeast Ohio Mass Choir: No Failure,  

Redemption, 1994 
 
 
Kirk Franklin 
http://www.kirkfranklin.us/ 
http://www.crossrhythms.co.uk/artists/Kirk_Franklin/6532/ 
 
Don’t Cry: Kirk Franklin has written a beautiful, lyrical piece 
that is an audience pleaser.  The song contains wonderful 
contrasts of soft melodic sections with more boisterous sections.  
This song provides a great opportunity for the pianist to shine, as 
there are times when the choir part is open and the 
accompaniment is the focus.   
 
 Recorded on The Rebirth of Kirk Franklin, Gospocentric  

75751-70037-2, 2002 
Published in the Nu Nation Project Songbook, Word  

Music 080689 332289, 1998 
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My Desire: I have never met a choir that did not love singing 
this piece. What makes it even more fun is the deliberate 
manipulation of the pronunciation of words.  For instance, ‘please 
you’ becomes ‘plaize yah’ and ‘Jesus’ becomes ‘jay-zus.’ You really 
need to listen to the recording to help in your interpretation and 
duplication of the words.  
 
 Recorded on the Nu Nation Project, Gospocentric CD  

1072965, 1998 
 Published in the Nu Nation Project Songbook, Word  

Music 080689 332289, 1998 
 
Brighter Day:   This piece fuses gospel and jazz styles into a real 
crowd pleaser.  It contains a fun bridge section where the choir 
repeats ‘brighter day’ at different pitch levels.  If you are able, it 
would be worth it to transcribe the horn parts from the recording 
and add them to the performance.  Your students will beg to sing 
this yearly. 
 
 Recorded on Wow Gospel 2004, Verity 

Published in the Wow Gospel 2004 Songbook,  
Brentwood-Benson Publishing 45757-0934-7 

 
He Reigns (Medley):  In true Kirk Franklin style, this song takes as 
its point of departure a familiar tune, this time Rich Mullins’ 
Awesome God.  Also in true Franklin style, the reinterpretation is 
funky and uses gospel music performance techniques such as 
inverted chords in the vamp on ‘he reigns.’ 
 
 Recorded on The Rebirth of Kirk Franklin, Gospocentric  

75751-70037-2, 2002 
Published in the Rebirth of Kirk Franklin Songbook,  

Word Music 45757-0669-7   
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Hosanna:   You really need a good rhythm section to get the full 
effects of this piece, as is the case with several of Franklin’s works. 
It has a rhythmic drive that is difficult to get without the support 
of the instrumentalists.    
 
 Recorded on The Rebirth of Kirk Franklin, Gospocentric  

75751-70037-2, 2002 
Published in the Rebirth of Kirk Franklin Songbook,  

Word Music 45757-0669-7 
 
My Life Is In Your Hands: This piece is an encouraging song 
that alternates between unison verses and harmonized choruses 
making it accessible for most choirs. Even though the tempo is 
relatively slow, the words are set rhythmically and use rich vocal 
color.    
 

Recorded on the Nu Nation Project, Gospocentric CD  
1072965, 1998 

 Published in the Nu Nation Project Songbook, Word  
Music 080689 332289, 1998 

 
Stomp:  This piece, written in collaboration with George 
Clinton, Jr., Garry Shider and Walter Morrison was probably Kirk 
Franklin’s first big hit and remains a fun piece to sing.  Utilizing a 
rap section as well as a funky setting will get the students and 
audience fully engaged.   
 
 Recorded on M2K: Gospel 2000, Gospocentric CD  

606949057824, 2000 
Published in the M2K: Gospel 2000 Songbook, Word  

Publishing 080689 367281 
 
Why We Sing: Franklin has taken as a point of departure text from 
the hymn, His Eye Is On The Sparrow, but that is where the 
similarity ends.  This song, alternating between unison and full 
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chorus sections, is vintage Franklin. While not difficult to sing, the 
choir would benefit from listening to the recording for the 
nuances that make this song so special.   
 
 Recorded on Kirk Franklin and the Family,  

Sparrow GCC2119, 1993 
Published in the Kirk Franklin and the Family Collection  

Songbook, Word Music, 080869 328282 
 
 
David frazier 
 
I Need You To Survive: If you’re looking for the piece for 
any kind of solidarity celebration, this is a great piece recorded by 
Hezekiah Walker.  Much of this piece is written in unison and thus 
provides a great opportunity for the conductor to include the 
audience. The words are very inspirational: I need you. You need 
me. We’re all a part of God’s body. Stand with me. Agree with me. 
We’re all a part of God’s body. It is His will that every need be 
supplied. You are important to me. I need you to survive. 
 

Recorded on Wow Gospel 2004, Verity 00828765749534 
Published in the Wow Gospel 2004 Songbook,  

Brentwood-Benson Publications 45747-0934-7 
 
 
Marty Funderburk and Maurice Carter 
 
It’s My Desire To Praise Him: This gospel ballad features a lovely 
solo that can be sung by a male or female singer.  There are 
several key changes and chord inversions that may require a bit of 
attention in rehearsal.  
 
 Recorded on Christ Tabernacle Choir: Inhabit The  

Praise, Vital Music VTC0011D, 2003 
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Published in Christ Tabernacle Choir: Inhabit The Praise  
Songbook, Vital Music 17090, Orchestrations 
17091, 2003 

 
Norris Garner 
 
He’s Blessing Me: This is a traditional gospel song with a 
strong blues influence.  Like most songs of this style it is simply 
written with alternating choruses and verses. If you want a gospel 
song that is easy to learn but also fun to sing this would be a good 
choice.  Depending upon the ability of the soloist to adlib the song 
can really take on a life and energy of its own.  With a less 
experienced soloist the conductor will need to lead the choir 
through the vamp.     
 
 Recorded on the Rev. James Cleveland’s GMWA Mass  

Choir Live, MCG 7020, 2001 
 Published by Norris Garner. Transcribed by StepKey  

Music. 
 
 
Percy Grady, Jr./Carol Cymbala 
 
Keep On Making A Way: This song is a good introduction to 
the gospel music style. It is written in a moderate tempo with 
strong accents on two and four making it easy for you to teach 
your choir to rock or sway from side to side and to clap on the 
appropriate beats.  It also has a simple, repetitive refrain that 
allows the conductor to also explore bring in the choir at various 
times. 
 
 Recorded on  Reed’s Temple Choir, New Haven 1 

46049, 2002 
Also recorded on Brooklyn Tabernacle Choir Live… This  

Is Your House, Word Music 0 00768 25022-8,  



 22 

2003 
Published in the Brooklyn Tabernacle Choir Live… This  

Is Your House, Word Music 0 80869 90517-9, 2003, 
Orchestrations available. 

 
 
Fred Hammond 
http://www.starpulse.com/Music/Hammond,_Fred/index.html 
 
You Are The Living Word: There is not much that Fred 
Hammond writes that I do not like and I look for at least one of his 
pieces per year.  His music never fails to engage the singers.  
Living Word is written as a gospel ballad and has plenty of unison 
singing alternating with chordal writing.  I advise listening to 
Hammond’s recordings so that you get a feel for what makes his 
music distinctively his. 
 

Recorded on Fred Hammond Purpose By Design, Zomba  
Recordings 012414314024, 2000 

Published in the Fred Hammond Purpose By Design  
Songbook 4575703837, 2000    

 
Let The Praise Begin: You will want to use a full rhythm section to 
get the true feel for this piece.  A strong tenor soloist invites the 
audience to let the praise begin with this funky urban gospel 
sound. 
 
  Recorded on Pages of Life: Chapters 1 & 2, Verity  

222982, 1998  
Published in the Pages of Life: Chapters 1 & 2  

Songbook, 1998 
 
 
Fred Hammond, Noel Hall, Joann Rosario 
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Your Name Is Jesus: This is a beautiful, dramatic ballad. The 
tenors in my choir especially enjoyed the musicality of their lines.  
Hammond has a wonderful way of writing that gives special 
attention to each part.   Performing this song with sign language 
was visually appealing to the audience.   
 
 Recorded on Fred Hammond: Somethin’ ‘bout Love,  

Verity 82876-58744-2R, 2004 
 Published in Fred Hammond: Somethin’ ‘bout Love,  

Brentwood-Benson, 45757-1014-7, 2004 
 
 

Fred Hammond/Noel Hall/Kim Rutherford 
 
You Are My Daily Bread:  
Lord of the Harvest:  I list these songs together because, 
though they would work as independent compositions, 
Hammonds performs them back-to-back and they work extremely 
well that way. They also share melodic and harmonic material.  
These pieces encompass a couple of different styles with a heavy 
emphasis on ethnic percussion in the first.  I performed these two 
pieces with African drummers as well as a set drummer and the 
result was outstanding.  Having a full rhythm section is very 
helpful in these two pieces as well. 
 

Recorded on Fred Hammond, Speak These Things: POL  
Chapter 3, Verity Records 01241-4317-2, 2002 

 Published in the Fred Hammond, Speak These Things:  
POL Chapter 3 Songbook, Brentwood-Benson  
45757-0798-7, 2002 
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Edwin Hawkins 
http://www.gospel.it/edwinhawkins/ 
 
 
He’s God:  A simple yet beautiful melody, this song 
provides a terrific opportunity to showcase various singers or one 
lovely voice.   
 
 Recorded on Brooklyn Tabernacle Choir: Be Glad, M2O  

Communications, D142784, 2001 
Published in Brooklyn Tabernacle Choir: Be Glad  

Songbook, Word, 0 80689 90417 2, CD trax  
0 80689 71012 4, 2001 

  
O Happy Day:  This has been a staple since it was first 
recorded in 1969. I particularly like a remix recorded by BeBe 
Winans.  Your students may also recall this song from the movie, 
Sister Act.1  Either way, this remains a wonderful song. 
 

Recorded on Wow Gospel 2000, Verity 00012414314925 
Published in the Wow Gospel 2000 Songbook,  

Brentwood-Benson Publishing 45757-0386-7 
 
 
Walter Hawkins 
http://www.lovecenter.org/ 
 
Goin’ Up Yonder: This was one of Hawkins’ first gospel hits 
and I know you will enjoy resurrecting it.  Boosey and Hawkes 
calls this song a spiritual. It is not!   

                                                
1 1992 movie featuring Whoopi Goldberg. 
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 Recorded on Love Alive, Light Records, LS 5686, 1975 
 Published in Love Alive Songbook, Lexicon Music, Inc,  

37760 
 Also available from Boosey and Hawkes - SSAA  

1727809, SATB 1798537   
 
Jesus Christ Is The Way: I have performed this song in an 
ensemble of sixteen singers and with a choir of sixty-five. Either 
way it is beautiful. It does require a good soloist as do many of 
Hawkins’ pieces. The tempo is slow and the parts are fairly simple. 
 

Recorded on Brooklyn Tabernacle Live: A Celebration of 
Worship and Praise, Word Music, CD 701 9062504,  

arranged by Carol Cymbala. 
Originally recorded on Walter Hawkins and the Love  

Center Choir, 1975 
Published in the Brooklyn Tabernacle Live: A Celebration  

of Worship and Praise Songbook. 
 
 
Israel Houghton 
http://www.newbreedmusic.com/ 
 
Rejoice In The Lord, Always: Your audience will enjoy singing the 
refrain ‘rejoice in the Lord always and again I say rejoice’ with the 
choir. An infectious piece, Houghton knows how to keep the choir 
and audience moving as one.   
 

Recorded on Live From Another Level, Integrity  
Gospel 29752, 2004 

Published in the Live From Another Level Songbook,  
Integrity Gospel 29756, 2004 
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Glorious (with Martha Munizzi): If you want your audience on 
its feet from beginning to end, this song is for you.  Lyrics invite 
the audience to “get to dancing, singing, jumping, leaping, 
shouting, make it loud and make it glorious.”  There are fun key 
changes in the vamp. 
 

Recorded on Wow Gospel 2005, Verity 00828766524420 
Published in Wow Gospel 2005 Songbook, Brentwood- 

Benson Music, 645757107277 
 
You Are Good:  Houghton’s music is a wonderful blend of 
contemporary Christian, urban gospel and funk that will have your 
singers and audience totally involved in the performance.  The 
catchy refrain ‘you are good all the time, all the time you are 
good’ will be repeated up and down the hallways.   
 

Recorded on Israel and New Breed: New Season Live,  
Integrity Gospel 19752, 2001 

Published in the Israel and New Breed: New Season Live  
Songbook, Brentwood-Benson 19756, 2001 

 
New Season: With its message of hope, this song is powerful for 
almost any group of people.  I find this message to be especially 
appropriate for teens that may believe that there is no hope for 
their futures. The words ‘It’s a new season, it’s a new day. A fresh 
anointing is coming your way. It’s a season of power and 
prosperity. It’s a new season coming your way’ set in a simple yet 
memorable melody seems to reach deep into the hearts and 
plants a seed of hope.   
 

Recorded on Israel and New Breed: New Season Live,  
Integrity Gospel 19752, 2001 

Published in the Israel and New Breed: New Season Live  
Songbook, Brentwood-Benson 19756, 2001 
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Your Latter Will Be Greater:   Based on Haggai 2:9, Houghton 
sends a powerful message to the singer and the listener:  ‘Your 
latter will be greater than your past. And you will be blessed more 
than you could ask. Despite all that has been done the best is yet 
to come and your latter will be greater than the rest. All things are 
possible!’  The setting is truly beautiful and builds to a crescendo 
on the praise ‘the best is yet to come.’  This is an audience 
favorite. 
 

Recorded on Live From Another Level, Integrity Gospel  
29752, 2004 

Published in the Live From Another Level Songbook,  
Integrity Gospel 29756, Performance tracks 
available at http://www.worshipmusic.com 

 
Who Is Like The Lord:  This song is so much fun.  The first time 
your choir sings ‘who is like the Lord? Nobody. Who is like the 
Lord? No, no, no, no, no, nobody’ the audience will be hooked. It 
requires a soloist that has a good handle on improvisation and a 
solid pianist. A full rhythm section really gets the song moving. 
 

Recorded on Israel and New Breed: New Season Live,  
Integrity Gospel 19752, 2001 

 Also recorded on That Name: A Soulful Celebration of  
Worship, Jubilation 45757-0556-2,  

Accompaniment CD 45757-0556-3 
Published in That Name: A Soulful Celebration of  

Worship, Jubilation 45757-0556-7, 2003 
 
Stephen hurd 
http://www.hurdthewordmusic.com/ 
email: hurdthewordmusic@aol.com 
 
Hurd The Word Music 
PO Box 417 



 28 

Brandywine, Maryland 20613 
301- 372-6603 
 
Holy Is The Lamb:  This is a beautiful slow piece.  The text is 
very simple, ‘holy is the lamb,’ but it is the wonderful three-part 
choral writing that makes the song worth learning.  I use this song 
to teach my less experienced but talented singers to experiment 
with improvisation.   
 

Recorded on Stephen Hurd Live In DC: A Call To  
Worship, Integrity Music 27072, 2004 

Published in the Stephen Hurd In the Overflow Vol. II  
Songbook, PRAZKEEZ Publishing, 2002 

 
Philippians 4:13 (Stand): As the name implies, this song is 
based on the scripture ‘I can do all things through Christ who 
strengthens me.’  Hurd has written a lovely gospel ballad that will 
allow one or more of your solo singers to shine. 
 

 
Recorded on Stephen Hurd A Call To Worship, Integrity  

Music, 2004 
Published in the Stephen Hurd Live In the Overflow Vol.  

II Songbook, Hurd The Word Music,  
0-9754259-3-5 

 
 
Norman Hutchins 
 
I Feel Alright:  This traditional gospel song is a good song 
for both the conductor and choir who want to learn how to do 
gospel vamps.   Written in a simple AB form, the conductor has 
the liberty of alternating soloist with choir in part A.  Part B 
becomes the vamp when the conductor allows each section to 
sing their part alone.  You can also experiment with building the 
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harmony by having the sopranos sing through part B first, adding 
the altos on a second repeat and finally adding the men on a 
third.  Of course, this can be reversed by starting with the men’s 
section.  I personally like to slow the tempo to half time for a final 
repeat.  The challenge to this piece is in the accompaniment.  
There is none provided.  The harmonies are simple and there are 
chords indicated in the score. A good accompanist should have no 
problems improvising. 
 

Recorded on Margaret P. Douroux and The Heritage  
Mass Choir, Already Done, JDI Records 9832-11256-
2, 1997.   

Published in the Already Done Songbook,  
79832112567,1997. 

 
 
Harrison E. Johnson 
 
Lord, Help Me To Hold Out:  The Crown Prince of Gospel Music, 
Rev. James Cleveland, made this gospel music staple famous in 
the mid 1960s.  John P. Kee added his musical signature and 
reintroduced it to a new generation of gospel music lovers.  He 
added a rap and infused it with the hip-hop spirit yet the essence 
remains.   
 
 Recorded on the John P. Kee and the New Life  

Community Choir Strength, Verity 01241- 
43106-2, 1997 

 Published in the Strength Songbook, Warner Brothers  
Publications, 2915669790, 1997 
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John P. Kee 
New Life Fellowship Center 
1337 Samuel Street 
Charlotte, NC 28206 
704-537-9119 (New Life Productions) 
http://www.johnpkee.com/ 

When Will We Sing The Same Song:  This song would be a great 
song for a program about peace.  The text is a call for everyone to 
“get together and sing the same song.”  
 

Recorded on Victory In Praise Music and Arts Seminar  
Mass Choir Any Day, Verity Records 01241-43117-
2, 1998 

Published in the Any Day Songbook, Warner Brothers  
Publications, PF9835, 2001 

 
Celebrate: Kee celebrates the birth of the King with this 
moderate tempo gospel song. In typical Kee fashion, the tessitura 
for the tenors is fairly high thus this song could be easily adapted 
to SSA.   
 

Recorded on A Special Christmas Gift, Verity Records,  
01241-43017-2, 1996 

Published in the A Special Christmas Gift Songbook,  
Warner Brothers Publications, PF9715 
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John P. Kee continued: 
 
Thank You, Lord (He Did It All): The rhythms in this piece are 
so much fun.  Set in a fast tempo, there are sections with strong 
syncopations. If you want to work with your students on singing 
on the offbeat while maintaining the tempo and drive, this song 
will do it.   

Recorded on Strength, 1997, Verity CD 01241-43108-2,  
1997 

Published in the Strength Songbook, Warner Brothers  
Publications, 2915669790, 1997 
 

Wash Me, Lord: This song has a fast, driving tempo and is 
based on Psalm 51:10, ‘Create in me a clean heart, O Lord and 
renew a right spirit within me.’ Originally recorded on the 1991 
Wash Me recording by John P. Kee and the New Life Community 
Choir, it was reissued on the Reunion CD with different 
ornamentations. The choir will enjoy either version. 
 

Recorded on Reunion, Verity Records, 82876-71623-2,  
2005 

Published in the Wash Me Songbook, Tyscott, 39014001x 
 

Karamu: Break out the African drums and have fun.  The 
introduction is written in an unidentified African dialect and 
throughout the song alternates between this dialect and English.   
 

Recorded on Blessed By Association, Verity 01241- 
43010-2, 2002 

Published in the Blessed By Association Songbook,  
Warner Brothers Publications, PFM0302, 2003 

 
He’ll Welcome Me: This song has a moderate tempo that will 
run away if you don’t take care.  It is very important to keep the 
rhythms crisp. The choir’s tendency will be to lengthen the notes. 
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That, however, will destroy the movement of the piece. Keep a 
strong accent on beats two and four throughout.  
 

Recorded on Show Up!, Verity 01241-43010-2, 1995 
Published in the Show Up! Songbook, Warner Brothers  

Publications, PF 9531  
 
Grateful: Grateful features a beautiful slow solo for one of 
your lower voices. The choir part has lots of words sung on short 
notes and is therefore a great exercise in diction. At the same 
time I caution you not to make the diction so crisp that it loses the 
gospel flavor.  Listen to the CD for nuances. 
 
 Recorded on Not Guilty: The Experience, John P. Kee,  

Verity 01241-43139-2, 2000 
 Published in the Not Guilty: The Experience Songbook,  

Warner Brothers Publications, PF9531, 2001 
 
Donald Lawrence 
http://www.tricitysingers.com/ 
 
We Acknowledge You: We Acknowledge You works well if 
you have a soloist versed in singing moderate to fast tempo pop 
music.  Alternating between unison singing and parts, this song 
also has strong jazz overtones.  The men’s part is fairly high so 
there are sections that you may want to consider doing with 
women only.  Just be aware that one of the things that 
characterize gospel music is the tension created when voices sing, 
at full voice, in the higher tessitura. Still, vocal health is more 
important so use your best judgment based on your singers’ 
abilities.  
 

Recorded on Wow Gospel 2005, Verity, 00828766524420 
Published in the Wow Gospel 2005 Songbook,  

Brentwood-Benson Music, 645757107277 
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Stranger:  Lawrence indicates the tempo as “medium 
jam” and how right he is.  Stranger asks the question ‘Do you 
know the man, do you know the man, do you’ in an energetic 
setting that will have your students rocking.   
 

Recorded on Donald Lawrence & The Tri City Singers:  
From Bible Stories 

Published in the Donald Lawrence Anthology, Norwood  
Music Publishing, 0-9754259-7-8, 2006 

 
 
Kenneth Lewis 
 
Taste and See:   My choir enjoyed this slow gospel song.  
Although it is not indicated in the written score, the soloist’s 
verses are set to the same melody that the sopranos sing, making 
it easy for less-experienced solo singers to learn.  This is not a 
“holler-scream” song but is rather sweet and simple.  It is easy to 
learn.  
 

Published by GIA Music Publishing, SATB G-5637  
 
 
Patrick Love 
 
The Vision:  This song builds from a low rhythmic start 
to a traditional full voice gospel refrain that your choir will enjoy.   
The text is based on the scripture Habakkuk 2:2 ‘Then the LORD 
answered me and said: “ Write the vision And make it plain on 
tablets, That he may run who reads it.’ 
 

Recorded on Wow Gospel 2004, Verity 00828765749534,  
2004 
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Published in the Wow Gospel 2004 Songbook,  
Brentwood-Benson Publications, 45757-0334-7 

 
Judith Christie McAllister,  
Stephen A. Taylor 
Judah Music, Inc.    
615-804 - 4852  
JudahMusic4U@Aol.Com 
 
Hallelujah: You’re Worthy:  This energetic piece is a lot 
of fun to sing.  The tempo is fast-paced throughout although the 
underlying pulse shifts in the B section, ‘I lift my hands. I praise 
you Lord. I bow my head. I honor you Lord.’ A good rhythm section 
will really make the song rock. 
 
 Recorded on Judith Christie McAllister: Raise The  

Praise, Judah Music 8-08933-00022-3, 2003 
 Published in the Judith Christie McAllister: Raise The  

Praise Songbook,  Norwood Music Publishing,  
0-9754259-6-X,  

 
 
V. Michael McKay 
 
Anticipation:  From North America to Ireland, from full choir to 
trio, this song is a standard in my repertoire.  V. Michael McKay is 
one of the most gifted composers that I know and this song never 
fails to touch my heart and those of the listeners.  The lyrics have 
powerful imagery that draw the singer and listener in.  
Anticipation provides an excellent opportunity for your choir to 
work on vocal color.  
  

Recorded on Florida Mass Choir Holy CA, Intersound  
Records 015095913340, 1995 

 Published by GIA Music Publishers, SATB G-6906 
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Behind The Curtain:   This piece is in McKay’s Spoken Word Series 
and is absolutely lovely.  There is beautiful four-part choral writing 
and a chance to showcase a wonderful soprano or tenor soloist.  I 
have also performed this piece by featuring a flute solo and 
obbligato. The flutist created a tasteful improvisation of the 
melody and provided an improvised obbligato over the choral 
parts.  This simple addition augmented an already wonderful 
composition.  
 
 Recorded on James Cleveland’s GMWA Mass Choir:  

Behind The Curtain, MCG  Records 647867702021, 
2001 

 Published in the Spoken Word Series by Schaff Music  
Publishing Company 

 
Sanctify Me:   This is a slow piece and is excellent for 
teaching students to feel the movement of the line without 
pushing the tempo. It has an older, traditional gospel feel that is 
appealing.   
 
 Published by GIA Music Publishing, SATB G-5592 
 
I’ve Got To Praise Him: Your choir will enjoy learning and 
singing this fast gospel piece. The parts are not difficult, however, 
there are quite a bit of syncopation and fast-moving words. It has 
a wonderful jazzy quality that is appealing. Use the orchestrations 
for added interest. 
 

Recorded on When Praises Go Up: A Soulful Celebration  
of Praise, Jubilation 45757-0171-2, 1999 

 Published in the When Praises Go Up: A Soulful  
Celebration of Praise Songbook,  Jubilation  
4 5757-0171-7, Accompaniment CD - 45757- 
0171-3, 1999 
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Victor McCoy 
Birdwing Music 
 
Let the Redeemed of The Lord Praise Him: If your choir can 
handle a gospel jubilee, this is the one for you.  In this work 
McCoy overlays choral writing that appears to be all anthem over 
a driving gospel tempo.  You will definitely need a good drummer 
who understands gospel style and students who can clap on the 
offbeat while singing!   

 
Recorded on West Angeles COGIC: Saints In Praise Vol.  

III, Sparrow SPD 1319, 1992  
Published in the Saints In Praise Vol. III Choral  

Collection, Sparrow 80058, 1992, Accompaniment 
cassette AC1319 

 
 
Martha Munizzi 
 
Because of Who You Are: There are multiple recordings of this 
beautiful song; Martha has even recorded a couple of versions of 
it herself.  My favorite version is on her The Best Is Yet To Come 
CD.  A powerful praise song, it requires a good soloist to carry it.   
 

Recorded on The Best Is Yet To Come, Martha Munizzi  
Music, 2003 

Published in The Best Is Yet To Come Lead Sheets/Chord  
Charts, Say the Name Publishing, 2003 

 
 

 
 



 37 

Joseph Pace II 
 
Holy Are You, Lord: This praise song practically sings itself. The 
piece is mostly solo and unison singing throughout and thus is 
excellent for audience participation.  I found it to be a great way 
to showcase several of my singers as soloists. It is also a good 
song to use to teach students to improvise.  The tempo is slow 
and the words simple. That allows singers to focus on shaping 
lines.   
 

Recorded on Joe Pace Presents Sunday Morning Service,  
Integrity Gospel 29092, 2004 

Published in the Joe Pace Presents Sunday Morning  
Service Songbook, Integrity Gospel 29096, 2004 

 
 
Our God Reigns: The text is simple and repetitive in this 
song. What sells it are the multiple key changes.  I give you fair 
warning that the men’s part is high and gets higher. Still, it is a lot 
of fun to sing!  Because this is gospel music, you do not have to 
feel obligated to modulate as much as written music does.  Find 
the last key where your choir is comfortable (not too comfortable 
since this IS gospel music) and end at that point.   
 

Recorded on Joe Pace Presents Sunday Morning Service,  
Integrity Gospel 29092, 2004 

Published in the Joe Pace Presents Sunday Morning  
Service Songbook, Integrity 29096, 2004 

 
 
Josephine Poelinitz 
 
City Called Heaven:  Don’t let the title fool you into 
thinking this is a spiritual or anthem.   This is tradition gospel 
throughout.  It is very important that you feel the triplet 
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throughout even as the beats are accented.  It requires a good 
soloist who has most of the text. Work on crisp words sung for the 
full value. 
 
 Published by Colla Voce, SATB 1841709, SSA 3280922  

Recorded on The Toronto Children’s Chorus A Song For  
All Seasons, 7062 CD 
 

 
Rosephanye Powell 
 
Come Let’s Celebrate: This gospel original is a joyful 
celebration that is just brimming with rhythmic vitality. I had a 
great time experimenting with this piece. I added a soloist who 
was very skilled at improvisation, featuring him on a solo version 
of the.  I also added instrumental solos and more percussion. The 
resulting performance was exhilarating.  
 

Published by Hal Leonard Publishing, SATB 3258944  
Performed on Full Performance and Accompaniment  

Compact Disc, UPC 73999163407 
 
Still I Rise:   This song was commissioned by the 
ensemble “Vox Femina” and is an exciting affirmation for women. 
Powell writes these words to reflect the struggles of African 
American women, "Though I have been wounded; aching heart, 
full of pain, still I rise, yes, still I rise..."  I performed this piece with 
300 of Georgia’s finest high school women singers and it was 
beautiful.  I believe it left the singers and audience with a very 
positive message.  
 

Published by Gentry Publications, SSAA 8739824 
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Allowyn Price 
 
Speak Peace:  This simple piece allows plenty of space to 
feature different solo voices. I have found the words to this song 
to be very helpful to students who seem to be experiencing a lot 
of anxiety.  I usually extend the end by having the ladies repeat 
‘peace to my soul’ while the tenors do a descending melisma on 
the word ‘soul.’  This does require an accompanist who can create 
new supporting material. 
 

Published by Allowyn Price Music and scored by Daniel  
Cason, Professionals for Christ Ministries, 

http://kidschristianmusiccenter.org/DanielCason.htm 
 
 
Robert Ray 
 
He Never Failed Me Yet: This is a wonderful piece of 
traditional gospel music.  The arrangement is simple and the 
piano part is well written and effective for those not totally 
comfortable with the gospel style.   When I perform this piece I 
alter the vamp slightly by starting with a lower inversion of the 
chords and shifting the word ‘yet’ so that the rhythm remains 
stead. I save the syncopation until I move the choir back to Ray’s 
original parts. This adds interest as well as teaches students to 
invert chords gospel-style.  
  
 Published by Hal Leonard, SATB 44708014 
 
Gospel Mass:  This mass has keyboard, bass and drum 
parts written in the score.  Some of the movements are a bit 
challenging in places but well worth the effort.  Each of the 
movements stands alone quite nicely so if necessary, you could 
learn one or two movements per quarter until your ensemble is 
prepared to do the entire work. 
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 Published by Jenson, SATB with solo and rhythm section  

447-07014 
 
 
Steven Roberts 
SR Music Publishing Co. 
PO Box 6343 
Hayward, CA 94540-6343 
510-886-1324 
 
My Father’s House: This is a traditional gospel song complete 
with emphasis on short, staccato singing in a bluesy style.  It 
works best with a soloist that is good at improvising textually as 
well as melodically.  Though not difficult to learn or to sing, the 
fun comes from the interplay between the soloist and the choir. 
 
 
Wayne Robinson 
 
It Belongs To Jesus:  Written in the style of early gospel music 
with strong blues influences, this is a great song to feature a 
baritone or bass singer as well as a guitarist who is able to 
improvise.  When I use this song I have a lot of fun with the vamp. 
I change the last repetition of the vamp by elongating the word 
“praise” before I return to “All of the glory and praise” which I 
repeat several times before singing the final “it belongs to 
(fermata on ‘to’) and ending on a crashing ‘Jesus.’  Sometimes we 
add an additional vamp in “jubilee” style on the word ‘Jesus.’  The 
piece is open enough for the conductor to take liberties and have 
a great time.  
 
 Published by BJR Productions, Inc., PO Box 43400,  

Jacksonville, Florida 32203 
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Sue Roseberry 
http://www.sueroseberry.com/ 
1310 East Maple Avenue  
Midland, Texas 79705 
Phone 432.685.3876 
 
We Worship You Lord:  This is traditional gospel with a hint of 
funk.  The harmonies are tight and a good introduction to jazz 
singing.  It provides a good opportunity for your alto soloist to 
shine but can also be done by a soprano who is good at 
improvising.  It has a traditional gospel music vamp that will give 
the conductor an easy opportunity to improvise! Go for it. 
 

Published by DeKay’s House of Music,  
 DeKayHofM@msn.com, 415-584-8649 

 Recorded on the Words Just Cannot Explain,  
Sue Roseberry 2003 

 
 
Kim Rutherford/Charles Laster 
 
He’s Not Just A Man:  This song features a beautiful, rich mezzo-
soprano solo.  The choral parts are rich and flow around the 
soloist. I recommend listening to the recording so that you can 
duplicate the vocal color as well as the technique of a small 
crescendo within single words within a line ( ex. he… swell, is…. 
swell, God… swell.) As a Christmas piece it reminds listeners that 
Jesus is ‘not just a baby, he is God.’  
 

Recorded on Fred Hammond, Speak These Things: POL  
Chapter 3, Verity Records 01241-4317-2, 2002 

 Published in the Fred Hammond, Speak These Things:  
POL Chapter 3 Songbook, Brentwood-Benson,  
45757-0798-7, 2002 
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Richard Smallwood 
http://www.richardsmallwood.com/main.html 
 
Healing: The performance practices make a Smallwood song 
powerful. Healing is no exception.  He writes beautifully lyrical 
choral parts but there is a syncopation that is inherently 
emphasized by a rich vocal color.  The text in Healing is very 
encouraging, reminding singers and listeners to not be 
discouraged because joy comes in the morning.  The parts get 
rather high and stay there in the vamp on ‘for there’s a balm in 
Gilead.’  The successful choir will be able to sustain the energy of 
these high notes.   
 

Recorded on Healing – Live In Detroit, Verity 1005341,  
1999 

Published in the Healing – Live In Detroit Songbook,  
Warner Brothers Publications, PF9904 

 
Anthem of Praise:  This is an excellent song!  I strongly 
recommend that you listen to the recording and transcribe the 
horn parts or at least have them played on the keyboard. It 
features the men’s section throughout in solo and duet lines.  
There is quite a bit of text that gives the conductor to work with 
the choir on diction.  It begins with a traditional anthem sound 
but doesn’t disappoint when it moves to a traditional gospel 
vamp.  This is the place to let the student in your choir who is well 
versed in gospel improvisation shine!  There are several key 
changes and the parts end rather high.  This song will have the 
audience on its feet!  We had horn parts transcribed from the 
recording and it added tremendously to the performance.  
 

Recorded on Richard Smallwood with Vision, Persuaded-  
Live in D.C., Verity 1966539, 2001 
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Published in the Persuaded- Live in D.C. Songbook,  
Warner Brothers Publications, PFM0115 

 
Richard Smallwood continued: 
 
Total Praise:  In typical Smallwood fashion, this piece has 
beautiful lines. It ends with an absolutely gorgeous amen section 
that is repeated four times, each repetition with the inverted 
parts getting progressively higher and louder until the original 
parts return an octave higher. It has great audience appeal.   
 

Recorded on Adoration: Live In Atlanta, Verity 01241- 
43015-2, 1996 

Published in the Adoration: Live In Atlanta Songbook,  
Warner Brothers Publications, PF9624 

 
In This House: This is a good concert opener, not flashy but fun to 
sing.  There is one climatic measure in the middle of the piece that 
has very high parts. I have found that dividing the women into 
three parts and dropping the men out until the phrase “come on 
in this house” works well. If you have one or two men who can 
sing the high tenor part, it adds a very nice color to the parts.  I 
have also done this piece by eliminating the solo and using unison 
choral parts and it works fine.  For sure, having a good soloist will 
result in the strongest rendition. 
 

Recorded on  Richard Smallwood Singers: Vison,  
Rejoice 7015024659, 1998 

Published in Heart of the City Songbook, a collection of  
songs from three recordings, Textures (1986), 
Visions (1988), and Portrait (1990), Word Music 
301 0215 010, 1991  

 
He’s Able: This is a great song for working on vocal colors in 
the lower register. The parts grow in register and volume to the 
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vamp.  The vamp alternates unison singing with full, four part 
chords for an exciting feel.   
 

Recorded on Richard Smallwood: Portraits, Word Music  
EK 48559, 1990 

Published in Heart of the City Songbook, a collection of  
songs from three recordings, Textures (1986), 
Visions (1988), and Portrait (1990), Word Music 
301 0215 010, 1991  

 
 
Center of My Joy: This song remains one of my absolute 
favorites by Smallwood. It does require a good tenor soloist 
throughout.  Your choir will enjoy shaping and coloring the 
beautiful, lyrical lines.   
 

Recorded on Richard Smallwood Singers Live,  
Sparrow SPD 1352, 1993 

Published in Heart of the City Songbook, a collection of  
songs from three recordings, Textures (1986), 
Visions (1988), and Portrait (1990), Word Music 
301 0215 010, 1991  

 
I Love The Lord: Smallwood takes full advantage of his 
undergraduate degree in music by writing beautiful, singable 
choral parts. This song is a fine example. It is a fairly simple ballad 
that is made even lovelier by employing a soloist with the ability 
to shape and color the vocal line. 
 
 Recorded on Richard Smallwood Singers Double Disc,  

Benson 02662, 1992  Richard Smallwood Singers 
(1982), Psalms (1984) 

Published in Heart of the City Songbook, a collection of  
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songs from three recordings, Textures (1986), 
Visions (1988), and Portrait (1990), Word Music 
301 0215 010, 1991  

 
Overture: I Love The Lord, Center of My Joy, Holy Holy, Total 
Praise:     Although this is not published as a separate medley, 
each of these pieces is published in one of his collections.  This 
eight-and-a-half minute medley showcases several of Smallwood’s 
signature works, some of which are already described in this 
book.  
 
 Recorded on Richard Smallwood with Vision: Live In  

Detroit, Verity 01241-43119-2, 1999 
 

Thank You: This song has almost recitative-like quality that will 
best be duplicated by listening to the recording rather than 
attempting to read the rhythms.  There is a need for strength as 
the song progresses.  Thus, it is not entirely suitable for choirs 
that are not able to muster up some serious supported volume. 
 

Recorded on Adoration: Live In Atlanta, Verity 01241- 
43015-2,1996 

Published in the Adoration: Live In Atlanta Songbook,  
Warner Brothers Publications, PF9624 

 
 
Arvis Strickland-jones 
 
We’re Gonna Have A Good Time: This is a terrific opening song 
based on the familiar passage in Psalm 118:24 ‘This is the day that 
the Lord has made. I will rejoice and be glad in it.’  Strickland-
Jones has captured the essence of gospel music with this song.  
From the opening bars to the vamp that divides the choir into 
three sections singing distinct melodies the piece is all energy.   
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Recorded on  Minister Stephen A. Hurd and Corporate  
Worship, Hurd The Word Music, HURDWRD 201, 
2000 

Published in the Stephen Hurd and Corporate Worship  
Vol. 1 Songbook, Hurd The Word Music  
0-9754259-1-9 

 
 
Mervyn Warren, Michael O. Jackson,  
Mark Kibble 
 
Hallelujah From Handel’s Messiah: A Soulful Celebration:  
 Using Handel’s famous Hallelujah as the inspiration the 
arrangers have created a work that is simply awesome. This 
arrangement is a simplified version of the recording but maintains 
much of the excitement.  It flows naturally into a gospel vamp on 
the word ‘hallelujah’ that needs a strong soloist to really capture 
the essence.  One year our choir was invited to sing this 
arrangement as the finale for the community Messiah Sing-In.  
The audience loved the contrast between Handel’s Hallelujah and 
this version.   
 
 Recorded on Handel’s Messiah: A Soulful Celebration,  

Warner Alliance, WBD-4141, 1992 
Published by Warner Brothers, SATB, 08200079, adapted  

by John Higgins.  
Show trax 08200081, Instrumental pak 08200080 

  
 
Diane White 
LCW Publishing 
Kristie Leonard 
724 Madison St., NW, #201 
Washington, DC  20011 
202-291-5945 •  lcwpub@yahoo.com 
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http://www.bythaxrecords.com/ 
 
 
Real:    I have never met a group of singers who did not love to 
perform this piece.  You really need to listen to the recording to 
get a good understanding of how the words should be 
pronounced.  White has captured the funk style in timbre and 
rhythmic fervor.  The harmonies are not traditionally triadic and 
you will need to be especially careful with intonation in a couple 
of places.  
 

Recorded on Diane L. White:In Stillness, CD Baby   
5925 NE 80th Ave,  
Portland, OR 97218-2891, 2000,  
cdbaby@cdbaby.com 

 
My Soul Says Yes:  This is a beautiful piece that requires a strong 
soloist. The tempo is slow and will allow your singer to fully 
explore various vocal timbres. My Soul Says Yes never fails to 
touch my heart because the text is so powerful. Based on the 
scripture, Psalm 51:10, ‘Create in me a clean heart, O God; and 
renew a right spirit within me,’ White reminds the listener that 
God forgives and restores in a setting that grips the heart! 
 

Recorded on  Dr. Dee Live In Dc "My Heart Says  
Yes,"  BYTHAX Records, Inc.  
PO Box 26104 
Washington, DC 20001-6104,  
Telephone: 877-467-5542 

 
Rejoice In The Lord: One of Diane White’s characteristic traits 
involves the way she marries traditional anthem writing with 
gospel music traditions.  Rejoice In The Lord is one such work.  
White, a pianist as well as singer, writes piano parts that stand on 
their own without improvisation.    
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Be Thou Exalted: SSAA and SATB versions available.  This 
anthem, as most White compositions, requires a good pianist. The 
introduction acts as a piano solo and will allow your accompanist 
to shine.  White requires crisp, clean beginning consonants in this 
work. Your students will enjoy the contrasting ‘gospel’ section 
that introduces each choral part on a variation of the words ‘be 
thou exalted’ and builds into a climatic return to the beginning 
thematic material.   
 
Covered By The Blood: This is all funk although White 
indicates that the tempo should have a driving gospel feel.  To 
really make this song work attention needs to be given to creating 
a good funk vocal sound for the choir, especially on the words ‘I’m 
covered.’   
 
 
Anthony Wilkins 
 
Sing Unto The Lord A New Song: A simple composition it is 
nevertheless a powerful song.  It offers opportunities for your 
choir to focus on blend and long lines.  There are several key 
changes in the second section of the song that help the song to 
build in intensity. 
 
 Recorded on West Angeles Saints In Praise Volume Two,  

Sparrow SPCD 1240,1990. 
 Published in Sparrow Gospel Favorites: Thirteen  

Uplifting Choral Selections, Sparrow 80061, 1992 
Accompaniment cassette AC5713 

 
 
Raymond Wise 
All compositions available from 
Raymond Wise Raise Publishing 
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PO Box 247574 
Columbus, Ohio 43221-7574 
Order at:  raiserecords@aol.com 
Fax: (614) 268-3181 
 
I’ve Got A Robe: This gospel arrangement of the traditional 
spiritual is a great show-piece. Wise has a knack for writing pieces 
that capture the excitement of the both the singer and audience. 
SSATB  

Walk Together Children Don’t You Get Weary:  Even though 
this is not a gospel song my choir loved this arrangement of a 
familiar spiritual so much I needed to include it in this volume. 
The introduction is very reminiscent of the familiar tune but the 
middle section is all Raymond Wise.  Your tenor section will work 
overtime in section D as they act as soloists and choir members in 
this energetic part of the piece.  You will need to be careful 
ending that section and moving into the final section but the time 
you spend working on it will be well rewarded. SATB with soprano 
solo. 

I Don’t Know What You Came To Do:  This piece was my choir’s 
introduction to Raymond Wise’s music and we’ve been hooked 
since.  Every choir I have ever taught this piece has loved it!  This 
is a driving arrangement that builds to typical gospel fervor 
captivating the singers and audience.   
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Additional Resources for gospel music 
 
Websites: 
 
Sheetmusicdigital.com   

This website has a large library of digital music. 
 
“N” Time Music    
4913 Albemarle Road, Suite 103  
Charlotte, NC 28205 
704-531-8961 
www.ntimemusic.com 

They have an extensive collection of gospel music 
songbooks as well as cds. 

 
sheetmusicplus.com    

I found plenty of pieces for some of the best-known 
artists.  

 
praisecharts.com  

This website offers single copies of songs and 
orchestrations of some of the top cross-over gospel. 

 
http://www.worshipmusic.com  

They have a wide range of publishers listed in their printed 
music catalogue.  

 
GIA Publications, Inc.  
http://www.giamusic.com/       

You can download pdf previews of many gospel songs on 
this site. 
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http://homepage.mac.com/kijana/hor/hor-
sheetmusiccatalogue.htm  
House of Robes Sheet Music    
713-695-2622 • Fax: 713-695-4374 

They sell predominantly single octavos, nearly one 
thousand titles in their list.  I found a wide range of 
composers/arrangers listed.  

 
It’s God’s Choice Christian Bookstore   
http://www.igccb.com/songbooks.html  
301-499-5799 

I found a nice collection of songbooks on their website.  
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Publishers 
 
Walter Scrutchings Music 
wscrutch@hotmail.com   
 
Walter is a wonderful transcriber and has access to the works of many 
gospel artists. He is also an accomplished composer and arranger as well 
as a phenomenal pianist. 
 
Dr. Keith Hampton    
Dr. KT Productions 
Specialists In Black Gospel Transcription & Scoring 
http://www.ihs-enterprises.com/drkt/news.htm 
 
Keith Hampton is a phenomenal composer in his own right with many 
publications to his credit. His company, Dr. KT Productions, is known for 
high quality transcriptions of gospel music. 
 
Douglas Toles    
937-836-6600  
 
Doug is a talented transcriber and is available for hire. He is also a very 
talented pianist and gospel musician. 
 
Tawana Baacus   
Kb&T Music Publishing 
  
Tawana and her husband, Kenneth, operate a music store in the Dayton 
area. They routinely transcribe many gospel songs. They also create 
performance tapes. 
 
Norwood Music Publishing 
4913 Albemarle Road  
Charlotte, NC 28205 
704-531-8961 phone 704-532-1574 fax  
 
This company specializes in scoring and transcriptions of gospel music.  
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Hymnals 
 
These are some of my favorite hymnals.  Each one has a wide 
variety of music including gospel music.   
 
African American Heritage Hymnal, GIA Publications, G5400K, 
2001 

The editing committee took great care to notate the 
unique style and performance practices of the black 
church that have historically been handed down from 
generation to generation by oral tradition.  

 
Lead Me Guide Me: The African American Catholic Hymnal, GIA 
Publications, 1987. 

Produced under the auspices of the National Black Catholic 
Clergy Caucus, Lead Me, Guide Me is a complete hymnal 
and service book. It was designed to give African American 
Catholics a worship aid that draws from the music of the 
African American religious tradition as well as past and 
contemporary music familiar to Catholics. It is a great 
resource for all Christian denominations.  

 
Lift Every Voice And Sing II: An African American Hymnal, The 
Church Hymnal Corporation, 1993 

This hymnal has a wide range of music including pieces by 
contemporary black composers such as Lena McLin, Glenn 
Burleigh and Roland Carter. It also contains several gospel 
music standards by pioneer composers such as Lucie 
Campbell and Doris Akers. 
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Collections 
 
African American Sacred Music Series  
(cd and scores) 

Published by GIA Publications, Inc., 7404 S. Mason Avenue, 
Chicago, IL 60638 

 
These collections contain a variety of musical genres including 
hymns, anthems, arrangements of spirituals and gospel songs.  
There are wonderful works in these collections and I highly 
recommend them. If you have a church choir you will find a 
treasure-trove of material from which to choose! 
 
Guide My Feet: 14 Selections from the African American Church 
Music Series with CD and scores, G-6344   
 
Stop By, Lord: 14 Selections from the African American Church 
Music Series with CD and scores, G-5974   
 
How Excellent Is Thy Name:15 Selections from the African 
American Church Music Series, CD-630  
 
Beams of Heaven: 18 Selections from the African American Church 
Music Series,  
G-6848, CD-653    
 
 
Wow Gospel Series 
Recordings by Verity Music 
Songbook publications by Brentwood/Benson Music 
 
If you can only buy nine gospel music songbooks and cds, these 
are the ones I would recommend.  Each collection contains 
approximately thirty of the top gospel songs from the year. The 
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transcriptions are excellent and the variety is phenomenal - from 
traditional gospel to contemporary.   
 
WOW Gospel 2006, CD UPC: 00828767516028, Songbook UPC: 
080689510281 

Authority, Bread Of Heaven, A Brighter Day, Celebrate, 
Fallen In Love, For My Good, Glorify Him, God Great God, 
God Is, God Is Able, Gonna Lift Up Your Name, Great Is The 
Lord, I Call You Faithful, I Hear You Say, I Pray, I Speak Life, 
I Will Find A Way, Jesus Is Love, Let Go, Lift Him Up, No 
Way, The Only One, Purified, Save Me, Set Me Free, Since 
Jesus Came, War Cry, Without You 

 
WOW Gospel 2005, CD UPC: 00828766524420, Songbook UPC: 
645757107277 

Featuring: Celebrate (He Lives), God Is Good, You Don't 
Know, Hallelujah Praise, Healed, Because Of Who You Are, 
'Tis So Sweet, We Need A Word From The Lord, In Your 
Name, Make Me Over Again, Take My Life, In The Presence 
Of A King, The Prayer, You Covered Me, Sweet,Sweet Spirit 
, Can't Nobody (Live), Again I Say Rejoice, The Presence of 
The Lord, Suddenly, Stronger, I'm Going To Wait, I Belong 
To You, He Lifted Me, Let Go and Let God, Let Us All Go 
Back, Glorious, Worship Experience, Let It Rain, Glory 
Hallelujah, We Acknowledge You 

 
WOW Gospel 2004, CD UPC: 828765749428, Songbook UPC: 
645757093471 

Featuring: Afterwhile, Amazing Grace, Bless Me (Prayer Of 
Jabez), Brighter Day, Come Ye Disconsolate, Doesn't Really 
Matter, Exalted Praise, He's Coming Back, Higher In The 
Lord, Holy, I Almost Let Go, I Need You To Survive, I Won't 
Let Go, It's Already Done, It's In My Heart, Jesus, My 
Everything (Praise Waiteth), There's Nothing Too Hard, 
Right On Time, Shake Yourself Loose, Still Say Thank You 
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(Live), View The City, Wade In The Water, When I Enter 
Your Rest, Worship Medley (Joy Of The Lord, Oh The 
Glory), Worthy, You Are God Alone, You Are My Daily 
Bread 

 
WOW Gospel 2003, CD UPC: 00012414321329, Songbook UPC: 
645757082871 

Featuring: Nobody, King Of Glory, I'll Make It, The Best Is 
Yet To Come, God Has Not 4Got, I Need You Now, A Secret 
Place, Superman, Praying Women, Heard A Word, That 
Ain't Nothing, Standing On The Rock, Anyhow, Beautiful, 
Takin' It To The Streets, Without Him, In The Sanctuary, 
Anthem Of Praise, He's The Greatest, There's Nobody Like 
Jesus, Let Us Worship Him, Praise Is What I Do, I'll Trust 
You Lord, Can't Give Up Now, Jesus, Jesus, Jesus, God's Got 
A Blessing With My Name On It, Glad About It, Send A 
Revival, Closet Religion, One More Battle To Fight, People 
Get Ready, Drug Me, Do Your Will 

 
WOW Gospel 2002, CD UPC: 00012414318824, Songbook UPC: 
645757068370 

Featuring: Unconditional, Victory (Live), The Battle, Born 
Again, King of Kings, Gotta Worship, If We Pray, I Believe, 
Run To The Water,  Deeper,  When I Think About You,  
When My Season Comes, I Believe (Live), That's What I 
Believe, You Are The Living Word,  And Yet I'm Still Saved, 
Yolanda Adams, Calvary, Jesus Can Work It Out , If We 
Faint Not, II Chronicles, Prayer Changes Things, I Want To 
Be Ready, Stand Up, You Didn't Have To, These Thorns, Be 
Right, It's All About You, Dear Lord 

 
Wow Gospel 2001, CD UPC: 012414316325,  Songbook UPC: 
645757049577 

Featuring: Shackles (Praise You), Let's Dance (Remix), Right 
Here, I Want My Destiny (LIVE), That'll Do It, It's Alright 
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(Send Me), Personal Jesus, Alabaster Box, God's Favor, Still 
I Rise, I'll Keep Holding On, His Love, Walk Right, Everyday, 
Fall Down 2000, I Came To Jesus, Real, Rejoice, Battlefield, 
At The Table, We Fall Down, If It Had Not Been For The 
Lord On My Side, Memories (When Will I See You Again?), 
Mary Don't You Weep, The Holy Place, Closer To You, 
Nothing Else Matters, God's Got It, Tell It, I Anoint Myself, 
Once, Better Days 

 
WOW Gospel 2000, CD UPC: 00012414314925, Songbook UPC: 
645757038670 

Featuring: Mighty God, Power Belongs To God, Never Seen 
The Righteous, Jesus Is All, Who Do You Love, Revive Us, 
Goodtime, Testify, Real With U, Oh Happy Day, It's All 
About The Love, Put Your War Clothes On, Wrapped Up, 
Oh What A Friend, Caravan Of Love, Lighthouse, Word Iz 
Bond, God Can, Give Thanks, We Worship You, Awesome 
God, Healing, I Know The Lord, Strong Man, I'd Rather 
Have Jesus, In Your Will, I Made It, Safe In His Arms, I 
Come To You More Than I Give, Hark The Herald Angels 
Sing, Secret Place, Unconditional Love 

 
WOW Gospel 1999, CD 1999 UPC: 00012414312525, Songbook 
UPC: 645757033477 

Featuring: Strength, Let The Praise Begin, Well Alright, 
Long As I Got King Jesus, Balm In Gilead, Hold On, In 
Harm's Way, Angels Watching Over Me, Only Believe, I Will 
Bless The Lord, Under The Influence, Need To Know, Give 
It Up, I Will Love You, I Believe, Worship Christ, You're The 
One, Jesus I Won't Forget, Just A Little Talk With Jesus, I'm 
Too Close, Clean Up, So Good, For Every Mountain, The 
Vision, When Will We Sing The Same Song, Don't Give Up 
On Jesus, You're Next In Line For A Miracle, Testify, Stand 
Up On Your Feet, If It Had Not Been For The Lord On My 
Side, What A Friend, Just As Soon, Follow Me 



 58 

 
WOW Gospel 1998, CD UPC/EAN: 724385162923, Songbook UPC: 
645757033378 

Featuring: Stomp, No Weapon, Jesus Is My Help, Speak To 
My Heart, Every Time, Stranger, The Call, Be Encouraged, 
Crucified With Christ, Greatest Part Of Me, You Don't Have 
To Be Afraid, Shout, Holy Is The Lamb, God Cares, Stir Up 
'98, Stand (John P. Kee's), I've Got A Testimony, Glad I've 
Got Jesus, Total Praise, Behold The Veil, Gotta Feelin' 
Thank You Lord, We'll Understand It Better By and By, 
Heaven, Jesus Paid It All, He's An On Time God, Not The 
Time Not The Place, The Battle Is The Lord's, Order My 
Steps, Glory to Glory to Glory 
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Dr. Donna Cox 
is available 

for a variety of interactive sessions. 
 
Music    Ministry 
Guest conducting  Preaching 
Choral workshops  Bible studies 
Choral clinics   Retreats 
Master-classes   -Marriage and Family 
Adjudications     - Women’s Issues 
General Music Workshops   - Young Adult 
    Workshops 

  - Worship and Praise 
  - Communications 
   - Team Building  
   - Topical Studies  

 
 
 
International Travels 
Specializing in planning and 
leading groups to Ghana, West 
Africa for cultural immersion –  
drumming, dance, crafts,  
cultural/historical explorations.  
 
 
 
 
 
 
 
 
For bookings, contact Dr. Cox at dcox01@udayton.edu 

Village in Eguafo 
The River at 
Assin Manso 
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or 937-919-5877.   
 

Dr. Donna Cox,  Professor of 
Music at the University of 
Dayton,  is a graduate of 
Washington University in St.  
Louis,  Missouri  where she 
received both the Ph.D. and 
M.M. degrees in Performance 
Practices:  Choral Conducting.  
In addition to serving as Chair 
of the Department of Music,  
Dr. Cox directs the Ebony 
Heritage Singers, the 
University gospel choir.    
Dr. Cox is an active soloist,  
fluent in many musical styles 
including classical art song,  
contemporary Christian, and 
gospel music.  She has 
performed with the Los 
Angeles Master Chorale,  
Dayton Bach Society and 
gospel music artists, Daryl 
Coley,  Patrick Henderson,  
and Deneice Williams.   
Dr. Cox has received several 

grants to enable her to continue her studies of African American sacred music.  A much-sought 
lecturer and choral adjudicator,  she has presented recently for the National Conference on Race 
and Ethnicity in American Higher Education, American Music Therapy Association,  American Choral 
Directors Divisional and National Conferences,  International Association of Women In Music,  
Ohio, Pennsylvania, Illinois, and Georgia Music Educators Associations, Music Educators National 
Conference,  Chicago Children’s Choir, Midwest Kodaly Music Educators Association, and 
symposiums held at Indiana University of Pennsylvania,  Berea College, and University of Colorado 
at Boulder.    
 
She has also presented lecture / recitals at several universities including Duke University Divinity 
School,  Indiana University of Pennsylvania,  Tiffin University,  University of Colorado at Boulder,  
Hampton University,  Virginia Union University and Berea College.   Dr. Cox has performed, studied 
and taught in various parts of the world. In Dublin, Ireland, she and a small group of singers opened 
for the 1998 Tour de France.  Dr Cox has studied Irish traditional music and performed recitals of 
African American Arts Songs and Spirituals in Ireland and London.   She has traveled several times 
to Ghana, West Africa to conduct choral and vocal workshops and master-classes and has been 
featured in recital at the National Theatre of Ghana.   She and groups of singers have traveled to 
Ghana to study drumming and dance and presented concert tours in Rome, Fossano and Florence, 
Italy as well as Honolulu, Hawaii.  She is a recipient of the Montgomery County Arts and Cultural 
District Individual Artist Fellowship Award in the Master Artist area. 
 
Donna is a licensed minister of the gospel and leads the Marriage Builders Ministry at the Omega 
Baptist Church.  An avid and engaging Bible teacher, she frequently leads retreats and workshops, 
particularly in the areas of marriage and family. She enjoys preaching and has spoken in Michigan, 
North Carolina, Hawaii and Ohio.  She is the mother of two young adults. Her son, Jonathan, is 
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studying for the Masters degree in Student Development Administration at Pennsylvania State 
University. Her daughter, Jamie, is in her fourth year studying art at the University of Dayton.   
 


